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in New York. Much had already been done ; but the 
plans for the completion of the work have been materially 
modified. The bedroom furniture is of solid rosewood 
with superb inlays of brass and four different kinds of 
mother-of-pearl. Nothing to equal the bath-room would 
have been found in New York if the work as planned had 
been carried to completion. The porcelain tub is lined 
with onyx, the water-spout is set in a panel of Sienna 
marble, elaborately carved with a -design of dolphins, 
designed by Theodore Bauer ; the basins and ewers are 
of solid silver. The floor is mosaic with dolphin designs 
suggesting the letter "M," and above the seven-foot 
wainscot of solid San Domingo mahogany, with panels of 
exquisite Indian carving, carried around the room, there 
was also to have been mosaic up to the cornice ; but now 
the mosaic design will be painted instead. The window, 

in rich, but subdued tones, represents cupids at a fountain. 

* * 

* 

When the wonderful collection of Chinese porce- 
lains comes to the hammer there will be such a strug- 
gle for possession of choice pieces as has never been 
seen in this country. Since the last important sale, the 
number of connoisseurs has greatly increased, and old 
collectors have learned much. Important purchases 
too, doubtless, will be made for European cabinets. 
Many famous objects, for the possession of which Eng- 
lish and French amateurs for years past have long been 
waiting, have been quietly carried away by American 
dealers to find a resting-place in such collections as 
that of Mrs. Morgan. There was the splendid Parisian 
cabinet, for instance, of the Count Kleczkowski, who 
while Minister to China in 1856 — which was before the 
value of fine Oriental porcelains, bronzes, lacquers and 
enamels was appreciated in Europe-^ot together some 
of the finest pieces that are known. He long resisted the 
importunities of such well-known dealers as Bing and 
Sichel to despoil his cabinet of his treasures ; but one 
fine day a representative of Messrs. Herter Brothers 
came along, and, acting upon a friendly hint thrown out 
by an outsider, made a proposition to the Count which re- 
sulted in the purchase of the entire collection. Many of 
the finest objects found their way to the shelves in Mrs. 

Morgan's rooms. 

* * 

• * 

Let me mention only a few of them. Before doing 
so, let me say that it was only lately, comparatively 
speaking, that Mrs. Morgan acquired a taste for Oriental 
wares. Her rooms used to be chiefly filled with mod- 
ern French and German ceramic objects, although she 
had a fine array of old Sevres. One day, a gentleman 
with whom she had business dealings presented her 
with a fine piece of Chinese porcelain and showed 
her its beauties. With her natural artistic perceptions, 
she was quick to appreciate the difference between 
such an object and the mere " commercial stuff " with 
which she was wont to surround herself. From that 
moment she became a collector of Oriental porcelains, 
and, with her boundless enthusiasm and almost bottom- 
less purse, in about the shortest time on record she 
acquired one of the most valuable cabinets of rare pieces 
to be found in any country. What veteran collectors hes- 
itated to buy she snapped up, with hardly a thought of 
haggling about prices ; and as this was just the kind of cus- 
tomer the dealers are always looking for,. the best things 
in the market generally were first offered to her. She 
often paid too much for her fancies ; but there are not 
a few pieces in her collection which will fetch a great 

deal more than she gave for them. 

* * 
* 

The objects from the Kleczkowski collection include, 
among the Chinese porcelains, a small, bottle-shaped 
vase of the fourteenth or fifteenth century, of the 
finest white paste decorated with landscapes, birds and 
flowers of exquisite beauty and delicacy ; an unusually 
large, bottle-shaped vase with wonderful landscape 
decoration of the Keen Lung period, of Imperial manu- 
facture ; a curious crackle vase of great rarity, elegant in 
form, of charming color and iridescence, and perhaps of 
the fourteenth century; two very curious old vases, 
with turquoise blue ground and black decoration 
sprinkled with white. But if I attempt further descrip- 
tion of the Kleczkowski objects, no space will be left to 
speak of other pieces which must be named. So for the 
present let me stop here, saying nothing of the fine pieces 
of cloisonnfi and the splendid little collection of jade. 
Yet I cannot close the paragraph without mentioning a 
marvellous antique vase of solid opaque enamel, with 
Imperial Chinese yellow ground, the high relief carvings 
being covered with layers of enamel blue — like lapis 



lazuli — green, and red. The cutting of such pieces is 
done when the enamel is cold and the hardness of the 
material presents almost insuperable difficulties. 

*** 

AMONG the most unique and valuable porcelains in 

Mrs. Morgan's cabinet is a garniture of five pieces of 

the "famille rose" — three jars and two beakers: on 

a ground of a lovely rose tint is the slightly raised 

decoration in various delicate colors, of the kind which a 

connoisseur will tell you marks the period of transition 

between the Kang-he and the Keen-Lung periods. This 

prize came from the collection of the late Mme. Balzac. 

The lady and her daughter, Mile. Mniszech, who survives 

her, lived together on the outskirts of Paris, and were 

well known to the dealers, from whom, with a collector's 

infatuation, they not infrequently would secure some 

particularly precious object by selling a lot of other 

pieces in their cabinet ; and rumor has it that it happened 

more than once that the latter were thus disposed of 

without special consideration of the fact that the dealer 

from whom they had originally been bought had not yet 

been paid for them. I believe that it was during one of 

these eccentric sales that the famous rose garniture came 

into the market, and eventually found a place in Mrs. 

Morgan's collection. Rarer than this even is her pair of 

octagonal " egg-shell " lanterns, with wonderfully painted 

figure subjects, the prevailing color of the decoration 

being a beautiful green. I am told that such another 

pair is not known. In Mr. Dana's splendid collection, 

however, there is a beautiful array of " egg-shell " china, 

which includes a pair of lanterns of globular form. 

* * 
* 

Among the most costly pieces of what is known as 
solid color — that is, without added decoration— the most 
precious is the little vase of " peach blow," for which 
Mrs. Morgan is reported to have paid $15,000; but that 
sum included other purchases in a particular lot. A no 
less exquisite tiny vase of " ashes of roses" is also of 
great value. In the case which held these was the most 
charming piece of black porcelain I have ever seen. It is 
gourd-shape and small, but absolutely perfect in glaze 
and paste, and as dainty a mirror as ever reflected face 
of beauty. Montezuma. 

THE MORGAN COLLECTION OF PAINTINGS, 



Below we give, conveniently arranged for reference, 
a list of the famous collection of pictures belonging to 
the estate of Mrs. Mary J. Morgan. The enormous value 
of some of the paintings, which have a world-wide repu- 
tation, will be seen at a glance by the well-informed 
amateur. It will be our pleasure later to dwell upon 
many of them in detail. The catalogue is published now 
for the first time, and is complete, with the exception of 
a few pictures bought by Mrs. Morgan just before her 
death, and not delivered : 

Alma-Tadema : " Spring " (21x35), and "Roman Lady Feed- 
ing Fish " (28x13). 

Artz : " The Frugal Meal" (51x37). 

Aubert : " La Source." 

Bonnat : " An Arab Chief " (27x23). 

Bouguereau : " Cupid " (22x25), "Italian Mother and Child " 
(17x22), "Nut Gatherers" (52x34), and " Madonna, Infant Sav- 
iour and St. John " (42x74). 

Breton : "The Communicants" (74x48), " Going to the Foun- 
tain" (11x16), " Returning from the Fields" (40x27), and "The 
Bird's Nest." 

Bonheur, Rosa: "Cow and Calf, Scotch Highlands " (32x25), 
and " Deer in a Forest " (31x39). 

Beme-Bellecour : "The Prisoner" (25x39), and "The Last 
Drop " (5x6). 

Bonvin : " A Pinch of Snuff" (13x20). 

Beyle: " Gathering Mussels " (14x21), and "Women Fishing 
for Sole." 

Bouchard : " The Pet Kid " (28x45). 

Boehm : "Wayside Fountain, Hungary" (17x30). 

Brozik : " The Falconer's Recital" (54x36). 

Bridgman : "Afternoon Hours, Algiers" (36x25). 

Boughton : " The Finishing Touch" (11x17). 

Bosboom : "Church Interior" (10x16). 

Becker : " Head of Peasant Woman " (11x16). 

Blommers : "Departure of the Fisher's Boat" (25x18), and 
" Shovelling Snow " (10x14) 

Benedicter : " Mother and Child " (12x15). 

Baugniet : " The Bride's Toilet " (18x27). 

Beranger: "Arranging Flowers" (9x12). 

Bargue : " The Sentinel " from the Wilson collection. 

Corot: "Nymphs Bathing" (29x39), " Wood Gatherers " (63X 
44), "Landscape and Cattle" (23x15), "Landscape" (20x15), 
" Near Ville d'Auray " (15x19), "Lake Nemi" (52x38), "Land- 
scape" (31x21), and " Evening on a River" (23x18). 

Cabanel : "Desdemona" (17x21) 

Clays : " Dutch Shipping" (20x25). 

Cameron : " Carrying Little Sister" (11x15), 



Couture: "Faust and Mephistopheles"' (10x14), an <l "A 
French Republican, 1795" (14x17). 

Casanova : "The Gourmand" (15x19). 

Church, F. E.: " Al Ayn, the Fountain " (35x23). 

Conrad : " A Tyrolese Inn " (30x36), and " The Old, Old Story " 
(36x30). 

Constable : " English Landscape " (34x26). 

Cederstrom : " A Tight Cork" (7x9). 

Delacroix : " Tiger and Serpent "(16x12), " Landscape" (13x8), 
and "Cleopatra" (13x10). 

Decamps: "Bazaars in Cairo" (9x11), and "The Walk to 
Emmaus" (18x12). 

Diaz: " The Bathers " (16x10), "Children Playing with Kid" 
(18x22), " Holy Family" (20x27), " Edge of a Wood ,: ;l6xi£},~ 
" Lane near Fontainebleau " (25x19), ',' Flowers " (8x6), " Moon- 
light Concert " (19x16), "Group of Persian Women" (25x17), 
" Repose after the Bath " (13x8), " A Pool in the Woods" (14X 
10), " Boy with Hunting Dogs " (25x21), " Sunset after a Storm " 
(34x26), " Oriental Woman " (11x17), " L'He des Amours" (24X 
16), "Persian Woman and Child" (9x12), and "Toilet of 
Venus" (16x18). 

Domingo : " Card Players" (4x5), " Head of a Spanish Cav- 
alier" (6x8), and " Bodega." 

De Neuville : " French Cuirassier" (19x23), and " Infantry." 

Dupre: "A Cloudy Day" (14x18), "Stormy Weather" (i8x 
21), "Driving Cows to Water" (16x18), "A Symphony" (3gx 
27), from the collection of M. Faure, and " Morning" (28x21). 

Detaille: "A Flag Officer" (14x17), and "A French Lancer" 
(8x12). 

Delort: "My Neighbor" (8x12), and "Across the Way" 
(8x12). 

Daubigny : " Boats on the Shore " (21x12), " A Cooper's 
Shop" (64x44), " On the Seine " (23x13), and " On the Marne" 

(23*13)- 

Dagnan-Bouveret : "An Orphan in Church" (21x17), an <i 
"The Violin Player." 

Epp: "Saying Grace" (36x30). 

Escosura: "End of the Game" (6x4), and "Convalescent 
Prince " (24x19). 

Fromentin : " Arab Horseman " (16x12), "On the Nile, near 
Philse" (43x24), and " Turkish Washerwoman" (13x10). 

Fortuny: " Italian Woman " (6x9), "Woman with Fan" and 
" La Potiche" from the Wilson collection. 

Frfere, E.: " Prayer" (15x18). 

Faed : " In Doubt " (21x31). 

Ge>6me : " Vase-seller, Cairo " (14x18)," Coffee-house, Cairo " 
(26x21), and " The Tulip Folly" (38x25). 

Gunther: " The Pastor's Visit " (45x32), 

Gallait: " A Young Mother " (8x10). 

Greutzner: "The Puzzled Priest" (27x34). 

Henner : " Sleeping Nymph " (26x16), " Repose " (36x27), 
" La Source " (28x39), and " Fabiola." „ 

Hoguet • " Landscape " (5x7). 

Hamburger: " Dutch Peasant" (4x5). 

Hebert : " Madonna and Child." 

Jiminez-Aranda : "Gossip" (27x19), and " Interesting News" 
(27x22). 

Jacque: " Shepherdess and Sheep" (17x23). 

Knaus: "The Hunter's Repast" (19x24), "A Fanner's 
Daughter" (9x7), "A Young Satyr" (10x8), "The Country 
Store" (30x25), and "St. Martin's Day" (16x21). 

Knight : " Noonday Repast" (25x20). 

Kock-Kock : " Winter in Holland " (28x23). 

Kaemmerer : " Toast to the Bride " (42x29). 

Kowalski : " Hunting" (40x31). 

Le Roux : "Sleeping Vestal" (27x54). 

Lyman : "Waiting for the Tide" (31x36). 

Leloir, L. : " Three Stages of Life" (32x11), water-color design 
for a fan. 

Loefftz : " Money Changers" (39x31). 

Lefebvre : " Sappho." 

Millet: "Woman in Kitchen" (3x4%), "Gathering Beans" 
(12x15) Millet's mother and the cottage where he was born, " The 
Spaders" (38x30), ' 'The Spinner" 28x36), " Dressing Flax" (17x21), 
" Shepherdess and Sheep" (10x15), "Feeding Poultry" (14x17), 
" Gathering Apples" (11x14), "The Churner" (14x22) from the 
collection of Laurent Richard, " Wood Choppers" (25x32), and 
" The Wool Carder" (14x17). 

Meissonier : " A Standard-Bearer" (10x14), " In the Library" 
(12x18), and " A Vidette, 1812" (20x17). 

Meissonier, Charles : " The Musician" (12x17). 

Meyer von Bremen : " Woman's Head" (6x9), " Bread and 
Milk" (9x11), " The Wonder Book" (6x7), " Return from the 
Vintage" (23x43), "The Lesson" (10x14), "Evening Prayers" 
(15x20), " Decorating the Shrine" (16x20), and " Wild Flowers." 

Maris: "The Trysting Place" (17x13), and "Village in Hol- 
land" (13x10). 

Monticelli : "Adoration of the Magi" (25x13), and "A Gar- 
den Party" (30x17). 

Merle : "St. Elizabeth of Hungary" (18x22). 

Mettling : "Street Sweeper at Lunch" (17x14). 

Nicol : " Pills for the Saxon" (27x19), and " Bachelor Life" 

(23*17)- 

Neuhuys : " The Reading Lesson" (13x18). 

Pasini : " Courtyard in Constantinople" (7x9), and " Barracks 
at Constantinople" (31x25). 

Piot: "The Young Wanderer" (34x51), and "Adoration" 
(17x21). 

Perrault : " A Young Gleaner" (36x50), and " A Flower Girl" 

(31*44)- 

Pelez : " Without a Home" (26x36). 

Passini : " Young Girl of Venice" (13x17). 

Pokitonou : " Russian Landscape." 

Rousseau : '' A Mound, Jean de Paris, Autumn in the Forest of 
Fontainebleau" (20x25), from the collections of Baron Crabbe, 
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Didier and Laurent Richard, " Landscape and Cottages" (12x8), 
"Landscape" (11x8), "A Waterfall" (13x8), "St. Michael's 
Mount" (13x9), "A Quiet Pool" (10x8), and " Twilight" (24x16). 

Ryder, P. P. : " Shelling Peas" (20x16). 

Richet: "Coming from Labor" (32x24). 

Rental : " Norwegian Fisher's Dance" (41x30). 

Roybet: " Return from the Chase" (26x36), and "The Con- 
noisseurs." 

Renouf : " Repairing the Old Boat" (80x56). 

Ryder, A. P. : " The Resurrection" (13x18). 

Robie : " Flowers and Strawberries." 

Schreyer : " Arab at Fountain" (28x23), " Wallachian Post 
Station" (6x8), "Wallachian Pack Horses" (36x25), and "An 
Aia'o y„ ,ut • (27x32). 

Seitz : " Mother and Infant" (6x8). 

Stevens: "Conversation" (20x29). 

Scheffer : " Christ in the Garden" (12x17). 

Siefert : " Head of a Young Girl." 

Troyon : " Return from the Farm" (30x19) from the Laurent 
Richard collection, " Going to the Fair" (34x24), " The Pasture" 
(15x11), " Pasturage in Normandy'' (33x24), " Coast near Vil- 
liers" (37x26), and " Cow Chased by a Dog" (46x31). 

Tissot : " In the Louvre" (18x28). 

Van Marcke : " Cows Drinking" (19x13), " Cows in a Pool" 
(24x19), " On the Cliffs" (38x28), " Cattle Reposing" (20x13), 
"The Mill Farm" (76x54), "Going to Pasture" (39x26) from the 
collection of Laurent Richard, and " Cattle in Spring-time." 

Vibert : " The Cardinal's Menu" (28x22), "Eyes and Ears" 
(12x19), "The Missionary's Story" (52x39) from the Paris Tri- 
ennial. Exhibition of 1883, and " Palm Sunday" (16x21). 

Viry : " My Lady's Page" (21x17). 

Verboeckhoven : " Sheep Leaving the Barn" (35x24). 

Voltz : " The Watering Place" (16x9). 

Vautier : " Botanist at Lunch" (32x24). 

Worms: "Spanish Market Day" (31x24), "The Proposal" 
(14x17), and " Spanish Fortune Teller" (31x23). 

Willcms : " The Music Lesson" (27x39). 

Ziem : " Fishing Boats, Bay of Venice" (31x19). 

Hamlet. — Good, my lord, will you see the players well bestowed ? 
Polonius. — My lord, I will use them according to their dssert. 

Hamlet. 

BouClCAULT said, years ago, that New York was 
only a pile of bricks upon which theatrical managers 
posted their attractions in order to advertise them for 
the provincial market. 

If this were true then, how much more apt is the 
comparison now; for we are to have but four stock 
theatres, this season — the Casino, for light operas ; 
Wallack's, Daly's, and the Madison Square, for drama. 
All the other houses will be given up to stars and 
combinations, the managers being simply janitors, 
whose only duty is to keep the place clean and collect 
the rental. 

" Nanon " will probably be continued at the Casino 
until the holidays. The regular season at the Madison 
Square opens with a revival of " Sealed Instructions "; 
at Daly's with the production of an English farce, " The 
Magistrate," by Mr. Pinero ; and at Wallack's, with a 
London melodrama, called " In His Power." It is in 
Mr. Wallack's power to make a much better beginning. 

But even the three stock theatres have been used as 
brick-piles at the commencement of the dramatic season. 
Wallack's displayed the posters, first of Col. McCaull's 
Opera Company, and then of the great, but stout, Judic. 
Daly's gave Mr. and Mrs. Florence a needed advertise- 
ment. The Madison Square, in which theatrical mira- 
cles are no longer worked, was sublet to a syndicate of 
enthusiasts who are determined to force an Austrian 
actress named Janish upon a reluctant public. 

Manager Hill, from Chicago, has leased two New 
York theatres for advertising purposes — the Union 
Square and the Third Avenue. He produces plays like 
" A Moral Crime," to secure the New York stamp, and 
then sends them into the country. He also undertakes, 
by legitimate business methods, to make Margaret 
Mather a star actress. 

Bartley Campbell has become the manager of the 
Fourteenth Street Theatre to turn it into a manufactory 
of plays for the provinces. As fast as they are brought 
out he stencils them with the words, " New York suc- 
cess — this side up — with care — keep dry," packs them 
into special cars, and sends them through the country. 

Whatever effect this new system may have upon the 
artistic future of the drama, it provides a variety of 
amusements for those of us who are lucky enough to be 
residents of the metropolis. Business is reviving ; 
people come back from the summer resorts eager to see 
any sort of show, and so the season may be said to have 
begun very brilliantly. 

If a few philosophers deplore the cloud which is over- 



shadowing the theatres, they may console themselves 
with the reflection that, at present, it has a silver lining 

of Bland dollars. 

* * 
* 

The subject of international copyright, which, like the 
ghost of Banquo, will not " down " at anybody's bid- 
ding, has again been evaded by the United States 
Courts, the judges having hit upon the device of allow- 
ing managers accused of piracy to fly the black flag 
upon condition that they give bonds sufficient to reim- 
burse their victims for any actual damage. 

In " The Mikado" case, Manager Duff gave bonds 
and produced his unauthorized version of Gilbert and 
Sullivan's opera, at the Standard. In the " Agnes" case, 
the agent of Janish gave bonds and produced the un- 
authorized version of Sardou's play, at the Madison 
Square. 

How can the proprietors of the authorized versions 
prove any actual damage ? The Fifth Avenue is over- 
crowded by the admirers of D'Oyly Carte's Company, 
and no more money could possibly have been taken if 
Manager Duff had not played "The Mikado." The 
Janish version of Sardou's " Agnes" is a failure and can- 
not interfere with the profits which Agnes Ethel Tracy, 
or Kate Claxton, or Minnie Maddern may derive from 
the drama. The Americans have always claimed that 
privateering was not piracy, except when the privateers 
robbed American vessels, and we are now applying the 
same delightful theory to international copyright. 

The authorized " Mikado" is a wonderful performance. 
Sir Arthur Sullivan's music is reminiscent of previous 
operas, and there are no great singers in the company ; 
but the libretto is funnier than anything which Gilbert 
has given us since " Pinafore" and " Patience ;" the real 
Japanese costumes are gorgeously picturesque, and all 
the details of Japanese manners and customs are so 
quaintly burlesqued that the audiences constantly ripple 
with laughter. 

At the Standard the company is stronger in names, 
although it has no singer so good and so pretty as Ger- 
trude Ulmer, and no comedian so absurdly humorous 
as George Thome ; but it altogether lacks the artistic 
finish of the authorized performance. " You speak 
French like a Parisian," said a polite Frenchman to his 
American guest, " but you have not the accent." The 
Standard version has not the accent of Gilbert and 
Sullivan and serves only as a foil to the superiority of 
the Fifth Avenue representation. 

." Anselma," at the Madison Square, is a clumsy and 
vulgar adaptation of " Agnes," which was produced at 
the Union Square, twelve years ago, and has now 
been revived, in another form, by Steele Mackaye, at 
the Lyceum. The original play was not worthy of Sar- 
dou. It was one of his pot-boilers, made to order for 
an American actress, Agnes Ethel, who bought the use 
of his name to advertise herself. But " Anselma" is 
much worse than the original. 

Perhaps as twelve years are a lifetime nowadays, you 
do not remember the simple story of " Agnes." A young 
wife discovers that her husband is infatuated with a bal- 
let-dancer. She disguises herself as a dressmaker and 
hears him promise to go abroad with his mistress. 
Unable to detain him by every demonstration of affection, 
she applies to the police and has him locked up in an 
insane asylum. His jealousy is aroused by a stupid 
story of a drunken comrade about a man who entered 
his house during his absence. He escapes from the asy- 
lum, hurries home, finds that the man was his wife's 
brother, and penitently resumes his matrimonial duties. 

Six acts are required to tell this story upon the stage, 
and it is told most unpleasantly. We are shown the 
dressing-room of the danseuse, and Miss Du Sauld 
wears such short skirts that the Rev. Dr. Mallory, one 
of the proprietors of the theatre, righteously withdrew 
from the rehearsal. Very little is sacred to the French 
dramatist, and the interviews between the husband and 
wife will not bear narration. What excuse is there for 
acting them ? 

Janish is an actress of the old German school ; she 
is no longer young ; in no respect does she impersonate 
the heroine of " Anselma " satisfactorily. Minnie Mad- 
dern. at the Lyceum, is better, because she is younger 
and prettier. But the play is not worth the litigation 

which has advertised it. 

* * 
* 

One effect of Henry Irving's missionary visits to this 

country was seen last season, in the renewed care 

bestowed by Edwin Booth upon his company and his 

acting. Another effect is evident at the Star Theatre, 



where Robson and Crane have revived " The Comedy 
of Errors " with extraordinary liberality. 

That two low comedians, who have been making 
their fortunes by playing such farces as " Our Boarding- 
House," " Sharps and Flats " and " Forbidden Fruit," 
should expend thousands of dollars in putting Shake- 
speare's comedy before the public with new scenery and 
costumes, specially designed by Alfred Thompson, and 
with a full chorus- and ballet, proves that Mr. Irving's 
lessons are being learned by managers and actors on 
this side of the Atlantic. 

But they have not yet learned Mr. Irving's secret of 
simplicity in scenic splendor nor have they the exquisite 
taste with which he subordinates the most sumptuous 
details to the dramatic requirements of a play. They 
overload "The Comedy of Errors" with Captain Thomp- 
son's beautiful and accurate reproductions of scenes in 
ancient Ephesus. Their two Dromios are lost in the 
glitter and glare of the stage pictures. But their revival 
is a marked improvement upon any previous representa- 
tions of the comedy, and they deserve encouragement. 

Manager Hill will also take a lesson from Mr. Irving 
in his production of " Romeo and Juliet," for Margaret 
Mather, at the Union Square. Here, too, the scenery 
and costumes will be specially designed, and we shall 
have the street crowds of old Verona, even though Ju- 
liet be crowded into a corner. 

At the same time Mary Anderson, with her London 
company, will be playing " Romeo and Juliet" at the Star 
Theatre. Miss Anderson will be very welcome home. 
Her season in England is said to have improved her ar- 
tistically, and it has certainly done much to elevate the 
reputation of American professionals. 

Rose Coghlan has become a star in that very poor 
play " Our Joan." Her place in the Wallack Company is 
to be filled by Sophie Eyre, who looks like her, and, I 
hope, will act as charmingly. 

Henry Dixey has decided to take "Adonis" to Boston 
so as to open a new theatre with what is considered an 
assured success. By that time the burlesque will have 
had four hundred representations at the Bijou. " Evan- 
geline," revised and improved, is to succeed " Adonis." 

Edward Harrigan is now manager, dramatist and 
leading actor, at the Park Theatre, which he has hand- 
somely refurnished. His new play, "Old Lavender" is 
intended to be pathetic when the public expects it to 
be funny. Nevertheless, it draws those mixed audiences, 
half fashionable, half shoddy, which make Mr. Harri- 
gan 's clientage as unique as his vaudeville. 

Stephen Fiske. 

COMING ART EVENTS. 



Sept. 2-Oct. 17 : Chicago. Thirteenth Annual Interstate In- 
dustrial Exposition. Secretary of the Art Committee, Miss Sara - 
Hallowell. 

Sept. 2-Oct. 17 : Milwaukee. Fifth Annual Industrial Expo- 
sition. Superintendent, Mrs. Lydia Ely. 

Sept. o-Oct. 24 : St. Louis. St. Louis Exposition. 

Oct. 2o-Dec. 10 : Philadelphia. Fifty-sixth Annual Exhibition 
of the Pennsylvania Academy in connection with the exhibition 
of the Philadelphia Society of Artists. It is at the discretion of 
the Board to expend $1800 in purchases and medals. There are; 
also prizes to local artists. Secretary, Mr. George Corliss. 

About Nov. 1 : New York. American Art Association Special 
Fall Exhibition of oil and water-color pictures, including 
American pictures from the Paris Salon of 1885. Four prizes of 
$250 each for the best water-colors, the pictures to remain the 
property of the artists. 

Nov. 23-Dec. 19 : New York. Autumn Exhibition of the 
National Academy of Design. Secretary, Mr. T. Addison 
Richards. 

About Dec. 1 : New York. Exhibition of paintings and studies 
of Henry Mosler. 

About Dec. : New York. Retrospective Exhibition of Amer- 
ican Painting. Under the auspices of the N. Y. Branch of the 
National Society of Arts, at the American Art Association gal- 
leries. 

Jan. 11-Feb. 1, 1886: New York. Eighth Black-and-White 
Exhibition of the Salmagundi Sketch Club, together probably 
with an exhibition of architectural drawings, at the American 
Art Association Galleries. 

Feb. 1-27, 1886 : New York. Nineteenth American Water- 
Color Society Exhibition, at the National Academy of Design. 

Feb. i-Feb. 27, 1886 : New York. New York Etching Club at 
the National Academy of Design. Secretary, Mr. Henry T. 
Farrer, 51 W. 10th Street. 

March, 1886 : New York. Second Prize Fund Exhibition of 
Painting and Sculpture, at the American Art Association Gal- 
leries. Ten gold medals and ten prizes of $2000 each, the 
works gaining the latter to become the property of the museums 
designated by the subscribers to the fund. 

About March, 1886 : New York. Exhibition and Subsequent 
Sale of the late Mrs. Morgan's collection of pictures, porcelains 
and curios. 



